may this work begin, continue, and be
brought to fulfillment in him.

Dear Brothers and Sisters in Christ,
The dream has become a reality; the vision is now visible; our hope has been fulfilled. As we gather
together to dedicate Risen Christ Catholic Church we remember the prayers, the hard work, and the
sacrifices given to bring this to fruition. We gather as a community united in Christ and in spirit to
dedicate this church that we may worship, celebrate the sacraments and serve one another. As your
bishop, I offer my gratitude to you for the gifts of your time, talent and treasure that enables us to
dedicate this church today, for the future of the Risen Christ Catholic Community.
Praying God’s continued blessings upon you, I remain,
Sincerely yours in Christ,

Most Reverand Michael P. Driscoll, MSW, DD
Bishop of Boise
Dear Friends,
The Catholic imagination alerts us to the presence of God — everywhere. Fire, air, wood, metal and
stone; water and oil; bread and wine; flesh and blood, have the capacity to disclose the presence of
God, our source, sustenance and future.
The dedication of a church, and in particular this parish church, chronicles God’s presence at work
in our midst.
With thanks and praise we glimpse this grace, this presence here: the sacrificial generosity of women
and men, youth and children; the open mind and heart of Bishop Michael Driscoll; the wisdom, oversight
and guidance of Fr. Mark Joseph Costello, our liturgical design consultant; the brilliance, vigilance, and
imagination of Greg Ugrin of Hummel Architects; the creativity and skill of John Taye, Francis Fox and
Christopher Schofield, our artists; the coordination of ten thousand details by CM Company, our
construction company; and the dedication, resolve, and tireless efforts of Bob Cisper, his co-chair Dick
Cummings, and the entire parish building committee.
The Prayer of Dedication beckons the church — we here and throughout the world — to be faithful,
holy, a dwelling place of God, a beacon to the world, a people where the poor find justice and victims of
oppression find true freedom.
May the Word and Eucharist we celebrate in this sacred space nourish us and future generations to
become what we have prayed, “a faithful witness to God’s presence; a summons to work together for
the common good, to enhance the world entrusted to human care.”
A Parish of the Diocese of Boise
11511 W. Lake Hazel Rd. • Boise, ID 83709
(208)362-6584 • fax: (208)362-9545
risenchrist@velocitus.net

Pax,
Fr. Joseph da Silva

parish history
The Catholic Diocese of Boise established Risen Christ Catholic Community as a
parish in the summer of 1992 to address projected growth in SW Boise and SW Ada
County. We began to gather as a parish in the fall of 1992. Without a building, the
parish found shelter to celebrate the weekly Eucharist in a small
gymnasium in the neighboring public school. The need was
immediately apparent for a parish building, where initially we
could celebrate the liturgy, offer religious education, provide
space for parish groups and an office to address parish life
and needs.
A building fund was begun and in the fall of 1994, the
first building was completed through the sacrificial generosity of parish
members. It was designed to be a social hall with a small kitchen,
a medium and a small meeting/classroom, restrooms and two small offices.
Risen Christ parish and the population of the area continued to grow
and we began to look at the need for a permanent worship space to
accommodate our numbers. In 2000, a building committee was formed to
develop building design plans for Risen Christ. A building vision statement
was developed with the guidance of Fr. Mark Joseph Costello, our liturgical
design consultant, along with representatives of the pastoral and finance
councils, building planning committee and interested parishioners at large.
In 2002, a building fund campaign, Raising Sacred Space, began.
The participation and generosity of parish members secured funding through
donations and pledges, allowing us to begin “raising sacred space.”
We celebrated the ground breaking of our parish church in 2003.

PARISH MISSION
STATEMENT
Risen Christ Catholic Community
is a parish dedicated to worship,
education, service, and a communal
life in response to God and the
neighbor. Risen Christ, in union with
the Diocese of Boise, is committed
to the vision of Vatican Council II
and the diversity of the Catholic
experience.

VISION STATEMENT
Risen Christ is a Catholic
community that in our love for God
and each other strives to enhance
our commitment to worship, to
generosity of time, talent, and
treasure, to hospitality and inclusion,
to development and well-being of
children, youth and adults, to small
faith communities, the larger parish
and the greater community.
Our new church building and
grounds will provide an oasis where
this way of life will be lived and
celebrated.

building process history
The preK-12 religious education program, parish nurses, Knights of Columbus, St. Vincent de Paul,
RCIA, pastoral council, finance council, building planning committee, scouts, social justice outreach
committee, liturgical musicians, and a host of other groups regularly vied for meeting space in the
multi-purpose building.

Fr. Mark Joseph Costello,
liturgical design consultant,
and Greg Ugrin, of Hummel
Architects

p r aye r f o r r a i s i n g
s a c r e d s pa c e
In every age, O God, you raise up
women and men, outstanding in
holiness. They inspire us by their lives
to be a living witness of your
enduring love.
In this time and place, inspire our
generosity and resolve to raise a
sacred space, a church. May it be a
striking witness to your presence.
May it summon us to hospitality,
inclusion and worship. May it summon
us to work together for the common
good; to enhance the world entrusted
to human care.
Grant this
through Christ, our Lord. Amen.

A religious education coordinator, parish nurse, and office assistant worked out of a virtual closet in
each meeting room. The social hall struggled to offer a space that needed to inspire reverence and
awe during the liturgy and in the same space host coffee hours, religious education and multiple
group meetings.
The building planning committee, pastoral and finance councils and parish members at large,
gathered to identify needs and plan for building and grounds where the worship, life, ministry and
community outreach of the parish could be enabled and enhanced. Fr. Mark Joseph Costello, a nationally
known liturgical design consultant, and Greg Ugrin of Hummel Architects, a well-known, historic Boise
architectural firm, began to serve as excellent, attentive professional guides.
The plans for building and grounds addressed parish needs in three phases. The plans addressed
the current site and the adjacent site to the west, acquired by the Diocese of Boise in 1974.

building vision statement
In 2002, the parish building vision statement emerged during the course of five building study days
and monthly building committee meetings over the course of ten months. Those who participated in
creating the vision statement were representatives from the pastoral and finance councils, the building
committee and parishioners at large. Under the professional guidance of Fr. Mark Joseph Costello, OFM
Cap, our liturgical design consultant, we studied the history and meaning behind Catholic church art
and architecture. This included initial work with Charles Hummel of Hummel Architects, a lecture and
slide presentation by Idaho historian Arthur Hart, physical site tours of church buildings and an indepth study of the American Catholic bishops’ guidelines for church building.

raising sacred space
building c ampaign
“n ot eq ua l g i f ts b u t eq ua l sac r i f i c e . ”
272 families and 56 children and youth pledged to the Raising Sacred Space Campaign.
Parishioner Patti Powell was our campaign leader for this effort.

building tour
The design of our church and its furnishings were guided by the American Catholic Bishops
Guidelines for Church Buildings and our Building Vision Statement. Our new church reflects the
inclusion of nature into the building, linking natural elements to aspects of our sacramental life.
It interacts with the overall parish site, allowing ease of movement between garden/meditation areas
and the building’s interior.

house of god and house for the church
A church building has two central purposes to fulfill. The most commonly recognized purpose is as a
symbol of the faith of the people. Its shape, style, design, and appointments convey something important
about those who worship there. As a symbol of faith, a church building speaks not only to the faithful,
but also to the entire community, to the world and to visitors who set foot inside. For this reason, we
build churches that are beautiful, perhaps even prayers in themselves, so that they can invite others to
pray as well. For this reason, a church can be called a “house of God.”
Yet, a church is also a house for God’s
people. Among the oldest references we
find to church buildings is, in Latin, domus
ecclesiae, or “house of the church.” The
church is the people, not just the building.
Seen in this way, we come to understand
that a church needs to be designed with
the people who gather there in mind.
It must be shaped so that people can use
it. A church must be built around the rites
we celebrate so that they can be celebrated
appropriately and well. This is one reason
why we find that more recently built
churches look different from older
churches — they are built for rites that
look different as well.
A church that is well built is able to
combine these two purposes and yield a
structure that is both useful and beautiful
— a house for God’s people as well as a
house of God.
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Rendering of altar by Fr. Mark
Joseph Costello.

a lta r

The central focus of the church is the altar table, a symbol of Christ. The altar is central with the
community gathered around it. The two other foci are the ambo – a place for the word of God to be
proclaimed, and the baptismal font. Design and materials for these furnishings, as well as the cross and
presider’s chair, are carefully coordinated. These elements are not merely functional, but deeply
symbolic. All other art and appointments are considered secondary, serving the central symbols of altar,
ambo, font and assembly.
The altar is both the place of the Paschal sacrifice and the table of the Eucharistic banquet. As the
symbol of Christ, second only to the gathered assembly of the baptized, it calls for a prominent location.
Situated as it is in the midst of the assembly, the altar is the focus of the action of the Body of Christ
gathered around it at God’s invitation. It signifies the presence of Christ in the midst of the celebrating
community that comes to be nourished at the Eucharistic celebration.

2 ambo
Fr. Mark Joseph Costello and Deacon
CJ Harris at a monthly building
committee meeting.

Rendering of
ambo by Fr. Mark
Joseph Costello.

2

Francis Fox, sculptor of
altar, ambo, tabernacle,
and ambry grille work.

The ambo is the place where God’s Word in Sacred Scripture is proclaimed to the gathered community
of God’s people. Situated on the same central axis as the font and altar, the ambo symbolizes the dignity
and significance of the Word of God proclaimed during the liturgy. Its prominence is a fitting reminder
that the table of God’s Word is placed before the community together with the table of Christ’s body.
Those who come here are nourished by both the Word of Life and the Bread of Life.
The altar and ambo are composed of solid native stone elements. This permanence of stone and its
solidity speak to the nature of the furnishings. The altar and ambo also include a natural lyptus wood
mensa and book rest. These wood elements, as well as the four corner grilles, speak to the table aspect
of these furnishings. The similarity of design references our focus on the table of the Word and table of
the Lord. Grille elements on altar and ambo reflect simple tree and life forms. The “tree of life” bronze
grille found in the processional cross also bears reference to regional trees, making connections to our
city’s name.

3 baptismal font
Baptism marks our entrance into the Christian life. It is the basis for all sacramental life. The font is
accessible for all to approach and bless themselves upon entering the church. It is the focus for the
sprinkling rites and marks the entrance of the church, as baptism marks our entrance into the life of
Christ. The font is large enough to celebrate baptism by immersion of adults as well as infants. A risen
Christ image, “the empty tomb,” is the form utilized in the construction of the font. The round font form
offers another connection to the round platform for the altar. The font “tomb” is a series of steps in a
path cut into the raised circular stone form. The two irregular stone elements, on top of the base,
reference the stone pushed away. The lower circular area is rough or “hewn” from more natural rock.
Adult candidates for baptism will pass through the saving waters and emerge from the other side.

3

Sculptor Chris
Schoefield at work
on the baptismal
font.

The upper font is a carved element suggesting the castaway wrappings of death. They form a bowl and
a water feature path so the water flows into the lower pool. Infant baptisms and individual blessing will
occur at this part of the font. This element’s smoothness and color offer contrast to the lower stone element.
Because of its significance, size and location, the font is the center of other rites that have their roots
in and recall the Sacrament of Baptism. It serves as an explicit reminder of baptism to all who enter and
leave. Here is the place where the body may be received at a funeral, a reminder of the origin of the Christian
life for the one who has died. Here wedding couples are welcomed; here adult and youth confirmands
renew their baptismal promises before they are anointed in the Sacrament of Confirmation. Here is the
visible symbol at the root of the Sunday renewal of baptism celebrated in the opening rites of Mass.
Situated prominently in the Church, the font has its proper place in celebrations of the Catholic community.

Fr. Joseph da Silva
tries his hand at the
sculptor’s work.

Christopher Schofield, a Boise sculptor, chose marble for the Baptismal Font after he searched
through blocks of marble at Vermont Quarries for the perfect block. For centuries, sculptors have looked
at a few key elements when searching for the best stone. In our case, a pure white stone with no
irregular veining produced the best results. Structural soundness of the block is also essential. Perfect
horizontal veining was needed in order to prevent the font from cracking. The perfect sample of white
marble was found locked within the center of a 30-ton block. The block was cut three times and a 6,000
pound block extracted, a beautiful block of pure white Olympian Danby Marble.

The paschal candle
was a collaborative
effort by sculptors
Francis Fox and
John Taye, art
professors at Boise
State University.

4 paschal c andle
The paschal candle stand, designed by sculptor Francis Fox, is an open grill-work structure similar to the
grill work at the altar, ambo, tabernacle and ambry. In the paschal candle stand, sculptor John Taye designed
a figure of Mary Magdalene that is carefully integrated into the framework. She is depicted in motion, as
though bursting out of the confining bonds of death. As the first to proclaim the news of resurrection, the
Magdalene figure captures a feeling of joy and determination as she races to announce “the good news.”

4

5 ambry
An ambry (from the Latin word, armarium, meaning cupboard or chest) is the place where the holy
oils are stored. Since the Sixteenth Century, small amounts of oil were stored in a simple wall niche or
recessed cupboard known as an ambry. They are now meant to be prominently displayed in the church.
Every year, the bishop blesses these oils in large containers at the Chrism Mass. They are then
poured into smaller vessels and brought to the parishes of the diocese. They hold an ample supply of
oil to symbolize the generous abundance of God’s gift.

5

Drawing of Ambry, sculpted
by Francis Fox.

The oil in these beautiful vessels reminds the community of the blessings it offers those welcomed
in baptism, confirmed in the spirit, and anointed in time of illness. These three oils signify the universal
charisms of the church — welcome, healing and consecration — for the service of God and humanity.
To be anointed with oil is to participate in an ancient biblical and ecclesial rite of blessing and to enter
into the mission of Jesus Christ, the anointed one of God.
Oil of Catechumens: The oil of catechumens is used for those preparing for baptism. It calls them
to keep evil at bay. It calls them to wisdom, strength, and union with the community of faith.
Oil of the Sick: This oil is used to celebrate the Sacrament of Anointing of the Sick. Through this
anointing a person is offered the grace of God’s healing Spirit, bearing within it forgiveness of sins.
Oil of Sacred Chrism: This is olive oil, mixed with balsam, which creates a beautiful scent. It is used
in the celebration of baptism, confirmation and holy orders. The priest or bishop anoints the forehead of
those to be baptized or confirmed, radically orienting the direction of their lives to the service of God
and humanity. In the sacrament of holy orders, priests and bishops are anointed with this oil. At his
ordination, the priest is anointed by the Bishop, deputed to celebrate the Eucharist, sacramentally offer
reconciliation, strengthen the ill and dying, and nurture the Catholic community. At his ordination, the
Bishop is anointed and deputed to care for the people of a diocese, fostering unity within the diocese
and with the church throughout the world. Chrism is also used to anoint an altar when it is dedicated.

Processional cross,
sculpted by
6
John Taye.

7
Tabernacle,
sculpted by
John Taye.

6 processional cross
The Processional Cross, with its image of the risen Christ and numerous tree of life forms, conveys
a strong, living Christ. The image of Christ is suspended by the delicate tree forms. The cross leads the
procession at the beginning and end of each liturgy, and serves as the one cross for the church.

7 tabernacle

The tabernacle is the place of reservation of the Eucharist for the sick, and in more recent times,
private devotion. This tabernacle employs the very ancient tabernacle design of a dove. It is reminiscent
of God’s creative spirit, hovering over creation, breathing into us and sustaining us in life.

building in three phases
Construction of Risen Christ’s Sacred Space proceeds in phases. Building is planned realistically,
with ongoing professional guidance, input from parish members at large, and with the sacrificial
generosity of the entire parish. We are confident that as we shape these buildings, these buildings will
shape us and those who come after us.

phase i
· A permanent church building that seats between 500
and 600, doubling previous seating.
· A narthex, where the community gathers as they enter to
begin the liturgy and when they leave the liturgy. The
narthex provides clear sight and sound of the liturgy, and
a comfortable space where parents can bring children
who may need a “time out” from the congregation at
large. It can also serve as an overflow area.
· Five meeting/classrooms.
· Offices for pastor, office staff, religious education director,
and parish nurse; hospitality/conference room for wedding
party or funeral family; additional restroom space.
· Current kitchen and social hall, maintained as a
social hall; additional landscaping; site entrance; and
parking sufficient for Phase I needs.
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phase ii
· When needed, expand the church to pre-designed
capacity of 1,000. Addition of 100-seat day chapel for
daily Mass, small weddings and funerals, wakes,
children’s liturgy of the word, and RCIA dismissal.

3

· Addition of a Blessed Sacrament chapel.
· Additional four meeting/classrooms; additional
restroom space; additional parking.

phase iii
· Expansion of kitchen.
· Large multipurpose building/junior high-sized basketball court; additional restrooms/shower
facilities; playing fields; additional parking for Phase III.

phases 1, 2 & 3

The foundation stone was dedicated in February 2004.
Chris Schofield, font sculptor,
discusses plans with Ray Hoobing
and Nate Crofts of CM Company.

At the foundation stone blessing, parish
members write intentions on “tower”
walls before the laying of Oakley stone.

l i t u r g i c a l d e s i g n c o n s u lt a n t
Cedar ceiling and
Oakley stone, natural
materials used throughout the church building.

Mark Joseph Costello, Capuchin
“My objective is a beautiful environment that represents and challenges its community in light of
Vatican II’s principles for renewal. My goal is a worship space that elicits the transcendent without
neglecting the assembly. Its purpose is to serve the liturgy, the assembly and promote our faith
development as Roman Catholic Christians.”
MFA, Interior Architecture, School of the Art Institute of Chicago; M Div, Catholic Theological Union
at Chicago; BS Education, Marian College of Fond du Lac; Designer and Consultant since 1991.

architectural design
Hummel Architects P.A., Boise’s oldest architectural firm, began in 1896. Their work in Boise
includes St. John’s Cathedral, the Egyptian Theatre, the State Capitol, and the old Federal Building.
Greg Ugrin, Project Manager & Designer, born in Washington and raised in Miles City, Montana,
graduated from the University of Idaho in 1993 and joined Hummel Architects in 1994. Greg has enjoyed
working on this project and places high value on the relationships that have developed with members
of Risen Christ.

construction manager
Tree excavation for
transplanting.

CM Company, Inc. begun in 1977, provides construction management, at risk and general contracting
services for more than a quarter billion dollars of commercial projects in both the public and private sector.
Dennis Robinson, President; Ray Hoobing, Vice President; and Nate Crofts, Project Manager.

Fr. Joseph da Silva blesses the foundation stone while
Deacon Michael Eisenbeiss looks on.

Another intention is added to the wall
at the foundation stone dedication.

John Taye, sculptor
of the tabernacle,
processional cross,
and paschal candle.

Members of the Building Planning
Committee meet with Fr. Mark
Joseph Costello.

artists
John Taye received a BFA from the University of Utah and an MFA from Otis Art Institute of Los
Angeles County. Since 1975 he has been a professor of art at Boise State University. His work has been
exhibited nationally in many juried shows and invitationals. He has also had numerous one-man
exhibitions. A number of universities and museums in the region have his work in their collections, and
he has won many awards and been featured in several art publications. His artwork in bronze, wood
and stone reflects his respect for the classical figurative tradition, and his belief in the power and
expressiveness of the human form.
Francis Fox is a member of the faculty of Boise State University. Born in Pennsylvania, he grew up
in Wyoming and started college at the University of Wyoming as a geology major. A stint living in
Chicago and a tour of Europe interrupted his college days, but Francis returned to Wyoming, majored in
Art and received his BFA. After working in New York City, Santa Fe, and Colorado Springs he returned
again to the Laramie campus to earn his MFA. His work has been characterized as having a vibrant visual
and material energy that derives its power equally from its purely formal impact and its metaphorical
relationship with the exterior world. His eight-foot bronze, Portal, can be seen at the Boise City Hall.
Christopher Schofield is a sculptor and designer. His education began in Virginia where he was
born and raised. His father’s background in architecture and engineering involved him in working in the
trades at a young age. He studied as an illustrator, painter, and photographer and finished with a
degree in Graphic Design. After college, his background in the arts and in construction led him to the
creation of “Schofield Design.” Chris worked as the designer and fabricator on the first public art
sculpture built with Boise’s one percent initiative for the arts, and can be seen at the intersection of 9th
and Grove Streets. He has also worked on collaborative efforts such as the sculptures at Saint Luke’s
Children’s Treatment Center, and the murals on both the Adelman and Davis Reid buildings.

building pl anning
committee
Co-chairs:
Bob Cisper &
Dick Cummings
Sarah Arnold
Jim Blain
Ron Blanton
Dawn Cisper
Natalie Edl
Ruth Fritz

Michael & Sharon
Eisenbeiss
Bonnie Gallant
CJ & Frances Harris
Kris Hooker
Paul Pasero
Chris Roberts
Glen Smith
Cathy Yoder

We are also grateful to others over the
past four years who have participated in
the work of the building committee:
Ken Behler
Jack & Peggy
Ginny Centanni
McMahon
Paul Erlendson
Dave Palumbo
Dan Evans
Jim Pape
Jim Glancey
Patti Powell
Dave Hamann
Bob Schoeler
David Koga
Craig Schonhardt
Vicki Laidlaw
Nancy Tacke
Joe Lipetzky

A Parish of the Diocese of Boise

