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St. BRIGID ART WORKS 

Since the construction of the 
present St. Brigid Catholic 
Church building in 1966, 
members of the parish have 
contributed artistic projects that 
enhance the church and its 
surrounding grounds. Current 
pastor Father Stuart Crevcoure 
observed that while many 
churches in Oklahoma contain 
beautiful pieces of art, he 
knows of no other where so 
many of the creations are designed and crafted by its own  
parishioners. 

This booklet is dedicated to all the talented members of the St. 
Brigid parish who have shared their artistic gifts with the church 
and the community of Tahlequah. 

Compiled by Sue Agnew 2022 

Full color PDF copies of this booklet in both English and Spanish are available on the 
St. Brigid website: www.stbrigidtahlequah.com 



STATIONS OF THE CROSS 
 

In the late 1960s, a set of 
Stations of the Cross was 
painted in the traditional 
fresco style by R.C. (Richard) 
Coones, a parishioner and 
member of the art faculty at 
Northeastern State College. 

In Roman Catholic churches, 
the fourteen Stations of the 
Cross are usually located on 
the side walls and depict the 
last hours of Christ’s Passion. 
While the Stations are usually 
free-standing paintings or 
plaques, those in St. Brigid’s 
are actual ly part of the 
building. 

 

Coones explained, “The building 
crew cut the niches into the gray 
and red tiles and I installed the 
Travertine marble frames that 
enclose each fresco.” Having 
studied the style of “Buon fresco” 
in Italy, a technique used by 
Michaelangelo, Coones felt this 
style would be appropriate for St. 
Br ig id ’s . In “Buon f resco, ” 
sketches, designs, and working 
patterns must be prepared for the 
whole project before any color 
touches the wall. 
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Fresco is a method of painting 
in which water-based, alkaline 
resistant pigments are applied 
to wet lime plaster. Once the 
plaster dries, the painting then 
becomes an integral part of 
the wall, the result of a 
chemical reaction turning 
pigment and wet plaster into a 
single, solid surface. Fresco 
has a matte finish that does 
not reflect light and will not 
darken with age. 
  
It took Coones about five 
hours to complete each 
Station of the Cross fresco. 

The process was repeated daily until the set of fourteen was 
finished. The Stations of the Cross were unveiled during the 
Sunday Mass at St. Brigid’s on February 25, 1968. 

The small wooden crosses 
beneath each Station were 
crafted by Dr. Chet Lombardi, 
professor of Industrial Arts at 
Northeastern State College. 
When Lombardi was hired by 
the college in 1953, he was the 
first faculty member of the 
Catholic faith. 
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RICHARD COONES 

R. C. (Richard) Coones earned Bachelor’s and Master’s degrees 
in Fine Art from the University of Texas, Austin. He developed his 
artistic career with studio work and exhibitions in Texas and 
Oklahoma. Coones also lived, painted, and studied in Italy and 
Mexico. He retired from the faculty of Northeastern State 
University in 2001, after thirty-six years of teaching.


Working mainly in the drawing, painting, printmaking, and 
computer graphics media, Coones follows mythological, poetic, 
scientific, and philosophical themes. His styles range from 
illustrative realism to abstraction.


After his retirement, Coones donated his collection of over two 
thousand works of art to the Northeastern State University 
campus in Broken Arrow, Oklahoma. His wife, Grace McCoy 
Coones, is also a well-known artist, and many of her works are 
included in the Broken Arrow collection. 

4



JERALD PETERSON PAINTINGS 




Peterson’s oil portrait of “The Virgin 
of Guadalupe,” patron saint of 
Mexico, hangs to the left of the altar 
in the sanctuary. The venerated 
image of Mary is a powerful symbol 
of Mexican identity and faith. 


When Peterson moved to Tahlequah, 
his memory of the original painting 
he had seen at the Basilica of Our 
Lady of Guadalupe near Mexico City 
inspired him to “faithfully reproduce” 
the portrait, which he and his wife 
Molly donated to St. Brigid’s.  





Located in the front right of the St. 
Brigid sanctuary, “The Divine 
Mercy” symbol izes char i ty, 
forgiveness, and the love of God. 
P e t e r s o n p a i n t e d i t t o 
complement his oil of the “Virgin 
of Guadalupe.” “The Divine 
Mercy” was painted on canvas 
with watercolor, then waxed 
instead of varnished, giving it the 
look of oil.
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Peterson’s portrait of Kateri 
Tekakwitha, the first Native 
American canonized as a 
saint by the Roman Catholic 
Church, is located on the 
north wall of the sanctuary 
entrance. The painting was 
commissioned and gifted 
anonymously to St. Brigid’s 
by a parishioner in honor of 
St . Kater i Tekakwi tha ’s 
canonization.





Peterson based this oil painting of 
Pope Francis on one of the 
pontiff’s official photos. The 
spiritual leader of the world’s 1.2 
billion Roman Catholics, Pope 
Francis is noted for his humility 
and his concern for the poor. This 
portrait hangs in the sanctuary 
entrance of the St. Brigid church. 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JERALD PETERSON


Jerald Peterson became a case officer for the Central Intelligence 
Agency following his graduation from Oklahoma State University.  
For the next twenty-two years, the Petersons lived in Mexico 
City, Paris, Santo Domingo, and North Africa. During this time he 
pursued his hobby of painting and drew inspiration from the 
varied locations where they were posted. Following his retirement 
in 1990, Peterson turned his hobby into a second career.


Jerald and his wife Molly live in Tahlequah, Oklahoma, where he 
gives individual and group watercolor classes and conducts 
workshops at his studio, the Watercolor Barn.  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ILLUMINATED STAINED GLASS WINDOW 

The illuminated stained 
glass window behind 
the main a l tar was 
designed in 2014 by 
Father Jeffrey Polasek, 
pastor of St. Brigid’s 
p a r i s h , b e f o r e h i s 
transfer to St. Clement’s 
in Bixby.


I n d e s c r i b i n g t h e 
s i g n i fi c a n c e o f h i s 
design, Father Polasek 
explained, “The Stained 
glass. . . represents a 
combinat ion of the 
Sacred Heart of Jesus 
and Divine Mercy. . . .  
The blue and red rays 
coming from the heart 
of Jesus represent the 
Divine Mercy image. The 
thorns and the flames 
on the heart represent 
t h e l o v e a n d 
compassion of God.” 

The colors were chosen to complement the colors in the stained 
glass doors already in the church.


Dennis Jackson, formerly of St. Brigid parish, used Father 
Polasek’s designs in constructing the twelve stained glass panels 
that comprise the window. Working  in his home workshop during 
the winter 2014/2105, Jackson spent between twelve and 
eighteen hours on each panel.
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The window’s twelve-by-six-foot metal frame was fabricated by 
Steve Archer, retired professor of technology at Northeastern 
State University. Because of the delicate nature of stained glass, 
installation of the panels had to be done carefully. As Dennis 
Jackson explained, “When the time came to install the panels, as 
a precaution, we wanted to limit the number of persons handling 
them. Therefore, Gus (Mnich) and I worked up on the scaffolding 
while Jim (Sanguinet) passed each panel up to us as we attached 
each one to the steel mounting bracket.”


The completed work was attached to the existing wall, rather 
than constructed as an actual window, to protect it from potential 
vandalism. Backlighting, installed by parishioners Rex Fann and 
Gus Mnich, revealed the brilliant colors of the stained glass at 
night as well as during the day.


The stained glass window was completed after Father Polasek’s 
transfer. It was dedicated on Easter Sunday, April 5, 2015. 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FATHER JEFFREY POLASEK 

Father Jeffrey Polasek is a graduate of Northeastern State 
University where he studied art under R.C. (Richard) Coones, 
designer of St. Brigid’s Stations of the Cross. He was ordained a 
Roman Catholic priest in 1991, and served in a number of small 
parishes in eastern Oklahoma before becoming pastor of St. 
Brigid’s in 2004. He remained in Tahlequah until 2014, when he 
was transferred to St. Clement Church in Bixby. 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DENNIS JACKSON 

Dennis Jackson is a former member of the St. Brigid parish who 
currently lives in Texas. He became interested in stained glass 
crafting more than thirty-five years ago after attending a weekend 
class. Over the years he has established a reputation as a 
stained glass artisan.
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St. BRIGID QUILTED BANNER 

ST. BRIGID QUILTED BANNER 

In 2017, St. Brigid Catholic Church parishioners Barbara Partak, 
Pam Moore, and Bonnie Giese created a quilted banner of St. 
Brigid. The project had been suggested by pastor Father Stuart 
Crevcoure, who wished to have a banner of the parish’s patron 
saint for the foyer of the church. Creating the quilt, which took 
the women over two hundred hours, began in January of 2017 
and was finished in May, in time for the annual visit of the bishop 
of the diocese.


The quilters adapted a copyright-free art deco design to fit their 
plans and traced its enlarged image onto clear plastic. Marked 
with numbers and hash marks showing where the stitching and 
various pieces of fabric would be placed, the pattern looked 
much like a jigsaw puzzle.
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In selecting material for the banner, the group ordered from 
Cherrywood Hand-Dyed Fabric in Minnesota. The company, 
which had been hand dying fabrics for quilters for over thirty 
years, provided an all-cotton, preshrunk and colorfast cloth, 
which resembles suede. To ensure that all pieces of an individual 
color matched, the quilters ordered enough fabric from the same 
dye lot to complete the banner. An anonymous donor underwrote 
most of the quilt’s $700-plus cost.


The quilters cut out the fabric pieces following the pattern traced 
on the plastic, ironed each piece onto freezer paper, and sewed 
them into place on the background fabric. Afterwards, they 
carefully peeled each piece from the freezer paper, a delicate 
process which sometimes involved using tweezers to remove 
every trace of paper.


Since quilting techniques vary from person to person, much as 
handwriting does, the final quilting had to be sewn by one person 
to ensure uniformity. Since Pam Moore was the most 
experienced quilter, this task fell to her.


Stabilized batting was used between the front and back panels. 
Sandwiched on the inside of the quilt’s border are special 
intentions written on pieces of fabric by members of the St. 
Brigid parish. These brief messages were a way of involving the 
whole church and gave special meaning to the project. They 
include simple prayers, special blessings, expressions of thanks 
and gratitude, and other special intentions, all written in English, 
Spanish, or Latin.


The 48-by-78-inch banner is in the foyer of the church, where it 
now hangs behind the holy water font.
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ST. BRIGID BANNER QUILTERS


Pam Moore, who holds a degree in 
art with an emphasis on fabric and 
fiber, directed St. Brigid’s banner 
project. A quilter for more than 
f o r t y y e a r s , s h e h a d t h e 
experience, vision, creative eye,  
and exceptional talent that made 
her the group’s natural leader.


Moore is a founder and the first 
executive director of Help In Crisis, 
a domestic violence prevention 
agency in Tahlequah, Oklahoma. 
She is a nationally recognized 

consultant who works with tribal and rural communities across 
the nation in promoting the establishment of services for victims 
of domestic violence. Following her retirement from the American 
Indian Resource Center, she has been able to devote more time 
to her primary interests—quilting and gardening.


Bonnie Giese’s primary responsibilities in the banner project 
involved cutting and ironing pieces of fabric as well as binding 
the edges. A quilter for over twenty 
years, she helped design the pattern 
for the banner.


A graduate of St. Mary’s College in 
Kansas, Giese taught for twenty 
years before moving to Tahlequah. 
She was an Assistant Professor of 
Curriculum and Instruction when she 
retired from Northeastern State 
University in 2015. 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Barbara Partak, newer to quilting than 
Pam Moore and Bonn ie G iese , 
undertook a number of duties and felt 
the entire banner project was a learning 
experience for her. Partak regards it a 
privilege to have worked with Moore and 
Giese on the St. Brigid banner. “They are 
both talented quilters and artists, and I 
have learned so much from them.”


Partak attended Northeastern State 
University, where she earned a degree in 
elementary education. Retired from the 
Tahlequah Public Schools after teaching first grade for twenty-
three years, she continues her work with elementary children as a 
reading tutor. Partak enjoys sewing, knitting, reading, and 
gardening—she is a Certified Master Gardener. 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 OTHER ART WORKS


The walnut crucifix hanging above the 
main altar in St. Brigid’s Church was 
purchased from Mildred Stone’s 
Catholic book and gift shop in 
Oklahoma City. In a 1972 letter 
discussing the crucifix’s origin, Stone, 
who purchased it from an antique shop 
in Santa Fe, New Mexico, speculated 
that it was from Mexico and that marks 
on the foot of the cross suggested it 
had been placed in a stand in a church 
when not being carried in religious 
processions. The letter concluded, 

“Artists describe it as ‘exquisitely artistic, unique and rich.’ It 
should be considered a treasure."


Two framed watercolors, “Salve Regina” and “The Good 
Shepherd,” are located in the vestibule of St. Brigid’s Church. 
They were painted by R.C. (Richard) Coones, the same artist who 
produced the Stations of the Cross frescoes. 
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Statues of “Our Lady of Grace” and “St. Joseph” are located on 
the church’s side altars. The “St. Joseph” statue had been stored 
in the church attic for many years and was deteriorating. In 2003, 

Mary White, a member of the recently formed 
St. Brigid Women’s Guild, volunteered to 
restore it. While a young student at the St. 
John Vianney Training School for Girls in 
Tulsa, she had been taught the art of statue 
painting by one of the nuns. The Women’s 
Guild later purchased a complementary 
statue of “Our Lady of Grace,” but when it 

arrived the colors were dull and disappointing, so Mary White 
volunteered to repaint the statue with more vibrant colors. She 
has been a member of the Tahlequah Catholic community since 
1945, three years before the establishment of St. Brigid’s.  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POND AND MEDITATION AREA 
 

The waterfall, pond 
and meditation area on 
the grounds of St. 
Brigid’s  was a 1995 
Eagle Scout project of 
Shawn Cornelius, son 
of parishioners Lee 
and Lou Cornelius.  
Assisting Shawn in the 
planning of the project 
was Lloyd Spyres, also 
a m e m b e r o f t h e 
congregation, who was 

experienced in landscape design. The overall cost was estimated 
to be $25,000; materials and labor were donated, and additional 
expenses were underwritten by a local family. The project took 
about two months to complete.



Shawn’s “Service Project 
Workbook” indicates 
t h a t t w e n t y - t w o 
m e m b e r s o f t h e 
congregation assisted 
him with the project, 
donat ing more than 
three hundred hours of 
l a b o r. T h e p o n d i s 
dedicated to Jacob 
Farinelli, a parishioner 
and friend of Shawn’s, 
who had recently died.
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SHAWN CORNELIUS 

Shawn Cornelius became a Boy Scout in 1988, at the age of 
eleven. During his years as a scout he earned over twenty merit 
badges, culminating with achievement of the rank of Eagle 
Scout. In his pond project description, he stated, “My project will 
benefit both the parish of St. Brigid’s Catholic Church and the 
Tahlequah community,” providing a quiet place to relax and 
meditate. 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(Front row, l-r: Patsy Clifford, Lisa Turner, Mary Faulds, Marie Anderson, Lou Cornelius, 
Merle Still. Back row, l-r: Edie Greubel, Alicia Donnelly, Dawn Donnelly, RoseAnne 
Wright, Kay Sue Sanguinet, Pam Moore, Bonnie Giese, Marianne Biviano, Jamie Bone, 
Lynne McAllister. 

In the summer of 1999, a group of women from St. Brigid’s parish 
created a quilt as a retirement gift for Father Charles Swett. Each 
quilter was responsible for piecing one or more of the 12-inch 
squares, which were then sewn together to form the 120x108-
inch cover. Once the cover, batting, and backing were in place, 
the actual quilting was done by Pam Moore and Marianne 
Biviano. Although the quilt is not a part of the church’s 
parishioner art, several of the women who contributed to it were 
involved in the creation of the St. Brigid banner.
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Known for her compassion and generosity, St. Brigid (c451-c525), the 
patron saint of Ireland, became a nun at age 15. She served as an 

abbess at many of the monasteries she founded throughout Ireland. In 
the image above, she holds a bowl of fire symbolizing the pagan 

goddess of fire for whom she was named and a woven cross, commonly 
called St. Brigid’s Cross. 

F lRELAND 


