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General Principles Relating to Liturgical Music 
 

General Instruction of the Roman Missal (“GIRM”) 17-18:  It is … of the greatest 

importance that the celebration of the Mass or the Lord’s Supper be so ordered that the sacred 

ministers and the faithful taking part in it, according to the state proper to each, may draw from 

it more abundantly those fruits, to obtain which, Christ the Lord instituted the Eucharistic 

Sacrifice of his Body and Blood and entrusted it as the memorial of his Passion and Resurrection 

to the Church, his beloved Bride.  This will fittingly come about if, with due regard for the nature 

and other circumstances of each liturgical assembly, the entire celebration is arranged in such a 

way that it leads to a conscious, active, and full participation of the faithful, namely in body and 

in mind, a participation fervent with faith, hope, and charity, of the sort which is desired by the 

Church and which is required by the very nature of the celebration and to which the Christian 

people have a right and duty in virtue of their Baptism. 

 

GIRM 39-40:  The Christian faithful who come together as one in expectation of the Lord’s 

coming are instructed by the Apostle Paul to sing together Psalms, hymns, and spiritual canticles 

(cf. Col 3:16).  Singing is the sign of the heart’s joy (cf. Acts 2:46). Thus St. Augustine says 

rightly, “Singing is for one who loves,” and there is also an ancient proverb: “Whoever sings 

well prays twice over.”  Great importance should therefore be attached to the use of singing in 

the celebration of the Mass, with due consideration for the culture of peoples and abilities of 

each liturgical assembly.  Although it is not always necessary (e.g., in weekday Masses) to sing 

all the texts that are in principle meant to be sung, every care should be taken that singing by the 

ministers and the people not be absent in celebrations that occur on Sundays and on Holydays of 

Obligation. 

 

GIRM 103-104:  Among the faithful, the schola cantorum or choir exercises its own liturgical 

function, its place being to take care that the parts proper to it, in keeping with the different 

genres of chant, are properly carried out and to foster the active participation of the faithful by 

means of the singing.  What is said about the schola cantorum also applies, with due regard for 

the relevant norms, to other musicians, and especially the organist…  It is fitting that there be a 

cantor or a choir director to direct and support the people’s singing.  Indeed, when there is no 

choir, it is up to the cantor to direct the different chants, with the people taking the part proper 

to them. 

 

GIRM 312:  The schola cantorum (choir) should be so positioned with respect to the 

arrangement of each church that its nature may be clearly evident, namely as part of the 

assembled community of the faithful undertaking a specific function.  The positioning should also 
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help the choir to exercise this function more easily and allow each choir member full 

sacramental participation in the Mass in a convenient manner. 

 

GIRM 313:  In Advent the use of the organ and other musical instruments should be marked by 

a moderation suited to the character of this time of year, without expressing in anticipation the 

full joy of the Nativity of the Lord.  In Lent the playing of the organ and musical instruments is 

allowed only in order to support the singing.  Exceptions, however, are Laetare Sunday (Fourth 

Sunday of Lent), Solemnities, and Feasts. 

 

GIRM 45:  Sacred silence … as part of the celebration, is to be observed at the designated 

times.  Its nature, however, depends on the moment when it occurs in the different parts of the 

celebration. 

 

GIRM 30, 32:  Among those things assigned to the Priest, the prime place is occupied by the 

Eucharistic Prayer, which is the high point of the whole celebration.  Next are the orations, that 

is to say, the Collect, the Prayer over the Offerings, and the Prayer after Communion.  These 

prayers are addressed to God by the Priest who presides over the assembly in the person of 

Christ, in the name of the entire holy people and of all present.  Hence they are rightly called the 

“presidential prayers.” …  The nature of the “presidential” parts requires that they be spoken in 

a loud and clear voice and that everyone listen to them attentively.  Therefore, while the Priest is 

pronouncing them, there should be no other prayers or singing, and the organ or other musical 

instruments should be silent. 

 

Diocese of Orange Musical Guidelines (rev. 2010) (“Diocesan Guidelines”):  Music is an art 

placed at the service of communal prayer and should assist the assembled believers to express 

and share the gift of faith that is within them… It is not entertainment. 

 

Theological foundation of text needs to be carefully considered.  While an I/me  

orientation is helpful for personal devotion, it becomes problematic when the nature  

of the rite within the Eucharistic celebration is meant to be communal.  Use of the  

word we/our generally is to be preferred. 

 

Repetition in assembly repertoire from week to week or season to season should be  

used so that songs and hymnody are well known and the assembly can take part.  

This supports the liturgical principle of full, active and conscious participation.… 

 

Start with the Lectionary when preparing for liturgy. Musical text ideally will flow  

from the biblical words and imagery, and doctrine. 

 

The voice of the assembly is a primary sign of the communitarian nature of liturgy.  

Therefore those using microphones (cantors, ensembles, choirs and clergy) should  

take great care to avoid overpowering the assembly. 

 

Since music is integral to good worship, clergy serving at the celebration (bishops, 

priests and deacons) should actively participate by singing along with the choir and 

congregation. 
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Silence is essential and moments of prayerful silence or pauses should be taken. 

 

Cantors in their role as liturgical ministers should be appropriately attired with  

consideration given to modesty, culture of the assembly and the importance of their  

liturgical leadership.  As a liturgical minister the public role of the cantor (and possibly other 

musicians) takes precedence over personal preferences. 

 

Application to OLG: 

1. The music and lyrics of songs used in liturgies at OLG should encourage the assembly to 

sing.  Although at times it may be desirable for the people to clap or participate in some 

other way in the music, singing is strongly favored. 

2. The assembly should sing certain parts of the Mass, specifically the entrance song, 

responsorial psalm, Eucharistic acclamations (Holy, Holy, Mystery of Faith, Amen), and 

Communion song.  Lyrics for these key liturgical parts must be available to the people so 

that they have the opportunity to sing, whether from memory (e.g., the Eucharistic 

Acclamations), in the hymnal, or in a worship aid. 

3. The music and lyrics for key liturgical songs should encourage the people to sing.  Music 

should be simple enough for the average voice without being simplistic. Instrumentation 

and choir harmonization should encourage the assembly to sing and not be overpowering 

or overwhelming. 

4. Lyrics should be spiritually meaningful and theologically correct according to Catholic 

Christian theology and teaching.  Songs and hymns should usually reflect the themes 

expressed in the readings of the day, especially the Gospel.  All lyrics in our OCP missal 

and hymnal are approved for Catholic liturgy.  When songs other than those in our OCP 

missal and hymnal or in other approved Catholic publications are used, special care must 

be taken with regard to their content.  If you are in doubt, have one of the priests review 

the lyrics for consistency with Catholic Christian teaching. 

5. Cantors should assist at each Mass to encourage the assembly to sing, including leading 

the responsorial psalm and all other assembly singing. 

6. The Preparation of the Gifts is a good time for a special choir piece that the assembly 

does not sing (see additional guidelines below).  “Performances” or “show pieces” are 

inappropriate in Catholic liturgy. 

7. When worship aids other than the OCP publications are used, they should be produced in 

a style and layout befitting their use in the divine liturgy (i.e., pleasing to the eye, with 

clipart, etc.).  No song should be printed in a worship aid without the appropriate license. 

8. Let us aim for Sunday Masses of about an hour. (There are, of course, exceptions that 

require Masses to exceed an hour – e.g., RCIA rites throughout the year). Music ministry 

obviously has a role to play here.  Musicians should carefully plan their musical 

selections and exclude any excess material (e.g., particularly long introductions or 

unnecessary repetitions). 
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Preparation for Mass 
 

GIRM 45:  Even before the celebration itself, it is a praiseworthy practice for silence to be 

observed in the Church … so that all may dispose themselves to carry out the sacred celebration 

in a devout and fitting manner. 

 

Application to OLG: 

1. Music ministers, as ministers, should help create an environment of reverence and prayer 

in preparation for Mass.  Every effort should be made to avoid unnecessary noise and 

commotion while setting up equipment and getting into place, especially the last ten 

minutes before Mass. 

2. Musical preludes that assist prayerful preparation for the liturgy are appreciated when 

reasonably possible. 

 

Entrance Song 
 

GIRM 47-48:  When the people are gathered, and as the Priest enters with the Deacon and 

ministers, the Entrance Chant begins.  Its purpose is to open the celebration, foster the unity of 

those who have been gathered, introduce their thoughts to the mystery of the liturgical time or 

festivity, and accompany the procession of the Priest and ministers…  This chant is sung 

alternately by the choir and the people or similarly by a cantor and the people, or entirely by the 

people, or by the choir alone. 

 

Diocesan Guidelines:  The entrance chant opens the celebration, and since it serves to “foster 

the unity of those who have been gathered,” it is important in its own right.  There is no 

suggestion in GIRM that the song must end when the ministers reach their places… 

The [entrance] song can be selected based on the text of the Gospel and other readings of the 

day. During the major seasons of the year – Advent, Christmas, etc., the entrance song should 

reflect the nature of the season.  Whatever the selection, it should invite and encourage 

participation by the assembly.…   

If the nature of the text of the Entrance Song is such that all stanzas should be sung, there is no 

reason to cut it short. 

One of the purposes of the Entrance Song is to foster the unity of the assembly, therefore having 

the choir sing alone should be done sparingly, if at all. 

 

Application to OLG: 

1. The entrance song should be a song or hymn for which the lyrics are available to the 

people in the hymnal or a worship aid and announced. 

2. The choir and cantor should give every encouragement to the people to sing the entrance 

hymn so as to accomplish the purposes expressed in the GIRM.  On occasion, the choir or 

cantor may sing the verses of the entrance song with the people singing a refrain, in 

which case the refrain must be available to the people in the hymnal or a worship aid 
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(unless the lyrics are so simple that they can be taught to the people prior to the start of 

Mass). 

3. The entrance song should last at least from the beginning of the procession of ministers to 

when the presiding priest is standing at the presider’s chair.  Ideally, the entrance song 

should continue for at least a half a verse or so after the presiding priest reaches the chair.  

Due to time constraints at OLG, the entrance song should usually not be done in its 

entirety (i.e., with all of the stanzas). 

 

Penitential Act 
 

GIRM 52:  After the Penitential Act, the Kyrie, eleison (Lord, have mercy), is always begun, 

unless it has already been part of the Penitential Act.  Since it is a chant by which the faithful 

acclaim the Lord and implore his mercy, it is usually executed by everyone, that is to say, with 

the people and the choir or cantor taking part in it.  Each acclamation is usually pronounced 

twice, though it is not to be excluded that it be repeated several times, by reason of the character 

of the various languages, as well as of the artistry of the music or of other circumstances. When 

the Kyrie is sung as a part of the Penitential Act, a “trope” precedes each acclamation. 

 

Diocesan Guidelines:  In the current edition of the Roman Missal … the priest or other suitable 

minister (e.g. deacon or cantor) makes the invocations for option C, sometimes referred to as the 

Act of Penitence tropes. 

On Sundays if the blessing and sprinkling of water recalling Baptism is used, it replaces the Act 

of Penitence and the Kyrie Eleison.  During the sprinkling, an appropriate song may be sung.  

This could either be sung by all, or alternating between cantor or choir and assembly…  Singing 

the Gloria during the Rite of Sprinkling is not appropriate and should be avoided.  The current 

Roman Missal … clearly states that the Gloria is to be sung after the concluding prayer after the 

sprinkling rite. 

 

Application to OLG: 

1. There are three options for the Penitential Act, what in the former Sacramentary were 

known as “Form A” (“I confess to almighty God …”), “Form B” (“Have mercy on us, O 

Lord…) or “Form C” (three tropes followed by “Lord, have mercy,” “Christ, have 

mercy” and “Lord, have mercy,” respectively).  The “Form A” and “Form B” Penitential 

Acts are followed by the Kyrie, while the “Form C” is not (since the Kyrie is already 

incorporated within it). 

2. Normally, the presiding priest decides which of these three options will be used.  The 

presiding priest also decides whether the deacon will have a part and whether the 

Penitential Act will be sung, spoken or some combination of the two.  The presiding 

priest may ask the cantor to lead some part of the Penitential Act (e.g., the tropes for the 

“Form C”). 

3. During Lent, the pastor (after consultation with the other priests on staff) may decide that 

a particular musical setting of the Penitential Act will be used to highlight and emphasize 

the penitential nature of the season. 
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4. Especially during the Easter Season, the pastor (after consultation with the other priests 

on staff) may decide that a sprinkling rite will be done instead of the Penitential Act.  

When there is a sprinkling rite, music ministry should do a song during the sprinkling in 

accordance with the diocesan guidelines.  The Gloria should follow the concluding prayer 

of the sprinkling rite. 

 

Gloria 

 
GIRM 53:  The Gloria in excelsis (Glory to God in the highest) is a most ancient and venerable 

hymn by which the Church, gathered in the Holy Spirit, glorifies and entreats God the Father 

and the Lamb.  The text of this hymn may not be replaced by any other. It is intoned by the Priest 

or, if appropriate, by a cantor or by the choir; but it is sung either by everyone together, or by 

the people alternately with the choir, or by the choir alone. If not sung, it is to be recited either 

by everybody together or by two choirs responding one to the other.  It is sung or said on 

Sundays outside Advent and Lent, and also on Solemnities and Feasts, and at particular 

celebrations of a more solemn character. 

 

Application to OLG:  At Masses in which the Gloria is required by the rubrics, it should be 

sung when there is music ministry to lead it.  (Otherwise, the presiding priest leads the assembly 

in reciting it.)  If the Gloria is not required by the rubrics, it should be sung only if the presiding 

priest decides that the particular Mass is “a special celebration of a more solemn character” and 

therefore that the Gloria should be sung. 

 

Responsorial Psalm 
 

GIRM 61:  After the First Reading follows the Responsorial Psalm, which is an integral part of 

the Liturgy of the Word and which has great liturgical and pastoral importance, since it fosters 

meditation on the Word of God.  The Responsorial Psalm should correspond to each reading and 

should usually be taken from the Lectionary.  It is preferable for the Responsorial Psalm to be 

sung, at least as far as the people’s response is concerned.  Hence the psalmist, or cantor of the 

Psalm, sings the Psalm verses at the ambo or another suitable place, while the whole 

congregation sits and listens, normally taking part by means of the response, except when the 

Psalm is sung straight through, that is, without a response.  However, in order that the people 

may be able to sing the Psalm response more easily, texts of some responses and Psalms have 

been chosen for the different times of the year or for the different categories of Saints.  These 

may be used instead of the text corresponding to the reading whenever the Psalm is sung.  If the 

Psalm cannot be sung, then it should be recited in a way that is particularly suited to fostering 

meditation on the Word of God.  In the Dioceses of the United States of America, instead of the 

Psalm assigned in the Lectionary, there may be sung either the Responsorial Gradual from the 

Graduale Romanum, or the Responsorial Psalm or the Alleluia Psalm from the Graduale 

Simplex, as described in these books, or an antiphon and Psalm from another collection of 

Psalms and antiphons, including Psalms arranged in metrical form, providing that they have 

been approved by the Conference of Bishops or the Diocesan Bishop.  Songs or hymns may not 

be used in place of the Responsorial Psalm. 
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GIRM 57:  In the readings, the table of God’s Word is spread before the faithful, and the 

treasures of the Bible are opened to them.  Hence, it is preferable that the arrangement of the 

biblical readings be maintained, for by them the unity of both Testaments and of salvation 

history is brought out.  Nor is it lawful to replace the readings and Responsorial Psalm, which 

contain the Word of God, with other, non-biblical texts. 

 

GIRM 56:  The Liturgy of the Word is to be celebrated in such a way as to favor meditation, and 

so any kind of haste such as hinders recollection is clearly to be avoided.  In the course of it, 

brief periods of silence are also appropriate, accommodated to the assembled congregation; by 

means of these, under the action of the Holy Spirit, the Word of God may be grasped by the heart 

and a response through prayer may be prepared.  It may be appropriate to observe such periods 

of silence, for example, before the Liturgy of the Word itself begins, after the First and Second 

Reading, and lastly at the conclusion of the Homily. 

 

GIRM 102:  It is the psalmist’s place to sing the Psalm or other biblical canticle to be found 

between the readings.  To carry out this function correctly, it is necessary for the psalmist to be 

accomplished in the art of singing Psalms and have a facility in public speaking and elocution. 

 

Diocesan Guidelines:  The text of the Psalm is taken from the Scriptures and is an integral part 

of the Liturgy of the Word.  As a rule, it must be taken from the current Lectionary for Mass. 

Normatively the psalm is sung; the whole assembly, while remaining seated, participates by 

singing the response. 

The psalmist or the cantor of the Psalm sings the verses of the psalm from the ambo or another 

suitable place…  The Ambo is the suitable place for proclamation of the Word.  The 

Responsorial Psalm is part of the proclamation of the Word. 

 

Application to OLG:  Normally the responsorial psalm should be led by the cantor at the ambo, 

with the cantor singing the verses and the people responding with a refrain. 

 

Alleluia or Verse Before the Gospel 
 

GIRM 62:  After the reading that immediately precedes the Gospel, the Alleluia or 

another chant laid down by the rubrics is sung, as the liturgical time requires.  An 

acclamation of this kind constitutes a rite or act in itself, by which the gathering of the 

faithful welcomes and greets the Lord who is about to speak to them in the Gospel and 

profess their faith by means of the chant.  It is sung by everybody, standing, and is led by 

the choir or a cantor, being repeated as the case requires.  The verse, on the other hand, 

is sung either by the choir or by a cantor…  The Alleluia is sung in every time of year 

other than Lent.  The verses are taken from the Lectionary or the Graduale…  During 

Lent, instead of the Alleluia, the Verse before the Gospel as given in the Lectionary is 

sung.  It is also possible to sing another Psalm or Tract, as found in the Graduale. 

 

GIRM 64:  The Sequence which, except on Easter Sunday and on Pentecost Day, is optional, is 

sung before the Alleluia. 
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Diocesan Guidelines:  The Sequence must be sung before the Alleluia on Easter and Pentecost 

Sunday…  The Sequence is optional on the feasts of The Most Holy Body and Blood of Christ 

and Our Lady of Sorrows (September 15)…  Customarily the faithful will remain seated for the 

singing of the Sequence, and may be sung by all or any combination of congregation, choir or 

cantor. 

 

Application to OLG: 

1. After the second reading (or after the Sequence on Easter Sunday and Pentecost), music 

ministry should begin the Alleluia (or verse before the Gospel during Lent) when the 

presiding priest stands.  Music ministers should not provide any instruction or invitation 

for the people to stand – the presiding priest, in his discretion, may provide a vocal 

invitation or gesture for the people to stand (especially at weddings, funerals, etc. where 

there are many non-Catholics). 

2. The Alleluia or verse before the Gospel should last at least until the priest or deacon 

arrives at the ambo with the Book of the Gospels.  Note that on certain solemnities and 

feasts (Christmas, Easter, Pentecost, etc.), there may be a long Gospel procession.  Music 

ministry should consult in advance with the presiding priest about whether a particularly 

long Alleluia (or verse before the Gospel) may be necessary to accompany such 

processions. 

3. On Easter and Pentecost, the cantor or choir should sing or lead the sequence using one 

of the available musical settings. 

 

Preparation of Gifts 
 

GIRM 74:  The procession bringing the gifts is accompanied by the Offertory Chant … which 

continues at least until the gifts have been placed on the altar.  The norms on the manner of 

singing are the same as for the Entrance Chant…  Singing may always accompany the rite at the 

Offertory, even when there is no procession with the gifts. 

 

Diocesan Guidelines:  The function of the music is to accompany and celebrate the communal 

aspects of the procession of the gifts.…  Any music should accommodate the length of the 

procession of the gifts and the preparation of the bread and wine.…  The text may be of praise in 

keeping with the season, or from the antiphon of the Roman Gradual with psalm verses.…  It 

need not speak of bread and wine or of offering.…  Instrumental music, assembly song or choral 

anthem may be used. 

 

Application to OLG: 

1. The song or instrumental music at the preparation of gifts should cover the period from 

the beginning of the collection to the point at which the presiding priest is ready to 

address the assembly (“Pray, brothers and sisters…”).  Be aware that on solemnities and 

feasts, this period may include an incensing of the gifts, altar and people.  

2. During Lent, in accordance with the directives regarding instrumental music, 

instrumental music should be used only to support the choir or assembly in singing the 
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offertory song (except for Laetare Sunday (Fourth Sunday of Lent), Solemnities, and 

Feasts). 

 

Eucharistic Prayer 
 

GIRM 79:  The main elements of which the Eucharistic Prayer consists may be distinguished 

from one another in this way: a) The thanksgiving (expressed especially in the Preface), in which 

the Priest, in the name of the whole of the holy people, glorifies God the Father and gives thanks 

to him for the whole work of salvation or for some particular aspect of it, according to the 

varying day, festivity, or time of year.  b) The acclamation, by which the whole congregation, 

joining with the heavenly powers, sings the Sanctus (Holy, Holy, Holy).  This acclamation, which 

constitutes part of the Eucharistic Prayer itself, is pronounced by all the people with the Priest.  

c) The epiclesis, in which, by means of particular invocations, the Church implores the power of 

the Holy Spirit that the gifts offered by human hands be consecrated, that is, become Christ’s 

Body and Blood, and that the unblemished sacrificial Victim to be consumed in Communion 

may be for the salvation of those who will partake of it.  d) The Institution narrative and 

Consecration, by which, by means of the words and actions of Christ, that Sacrifice is effected 

which Christ himself instituted during the Last Supper, when he offered his Body and Blood 

under the species of bread and wine, gave them to the Apostles to eat and drink, and leaving with 

the latter the command to perpetuate this same mystery.  e) The anamnesis, by which the Church, 

fulfilling the command that she received from Christ the Lord through the Apostles, celebrates 

the memorial of Christ, recalling especially his blessed Passion, glorious Resurrection, and 

Ascension into heaven.  f) The oblation, by which, in this very memorial, the Church, in 

particular that gathered here and now, offers the unblemished sacrificial Victim in the Holy 

Spirit to the Father.  The Church’s intention, indeed, is that the faithful not only offer this 

unblemished sacrificial Victim but also learn to offer their very selves, and so day by day to be 

brought, through the mediation of Christ, into unity with God and with each other, so that God 

may at last be all in all.  g) The intercessions, by which expression is given to the fact that the 

Eucharist is celebrated in communion with the whole Church, of both heaven and of earth, and 

that the oblation is made for her and for all her members, living and dead, who are called to 

participate in the redemption and salvation purchased by the Body and Blood of Christ.  h) The 

concluding doxology, by which the glorification of God is expressed and which is affirmed and 

concluded by the people’s acclamation Amen. 

 

Diocesan Guidelines: 

In Eucharistic Celebrations there are five acclamations which are to be sung even at Masses in 

which little else is sung: Alleluia; Sanctus (Holy, Holy); Memorial Acclamation; Great Amen; 

Doxology to the Lord’s Prayer. 

The acclamations, Sanctus (Holy, Holy, Holy Lord), Memorial Acclamation, Great Amen, and 

the Gospel Acclamation, belong to the priest and people, so choir parts may facilitate and 

enhance but not replace them. 

While the priest is speaking any presidential prayer, there should be no singing or instrumental 

music. 

Parishes should have several settings of the Eucharistic Acclamations in their repertoire, 

changing them periodically according to season. 
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Application to OLG: 

1. Because of the importance of the Eucharistic Acclamations as an integral part of the 

Eucharistic Prayer, the pastor (after consultation with the other priests on staff) will select 

the Eucharistic Acclamations used at Masses in which there is music ministry.  (At 

Masses in which there is no music ministry, the presiding priest makes decisions 

regarding the Eucharistic Acclamations.) 

2. Eucharistic Acclamations should not have long introductions or conclusions, nor should 

instrumentation or harmonization be overpowering. 

3. So that each of the Mystery of Faith acclamations will be used during some part of the 

liturgical year, and for some complementarity between the different theologies reflected 

in the Mystery of Faith acclamations and the different seasons of the liturgical year, the 

Mystery of Faith acclamations will be used as follows: 

a. First Sunday of Advent – Baptism of the Lord:  “We proclaim your Death, O 

Lord…”/ ”Anunciamos tu muerte…” 

b. 2nd Sunday in Ordinary Time (Sunday following Baptism of the Lord) – Sunday 

before Ash Wednesday:  “Save us, Savior of the world…”/ “Salvador del 

mundo…” 

c. Ash Wednesday – Holy Thursday:  “When we eat this Bread…”/ “Cada vez que 

comemos…” 

d. Easter Vigil to Pentecost:  “Save us, Savior of the World”/ “Salvador del 

mundo…” 

e. Trinity Sunday – Labor Day Weekend:  “When we eat this Bread…”/ “Cada vez 

que comemos…” 

f. Sunday after Labor Day to last Sunday in October: “We proclaim your Death, O 

Lord…”/ ”Anunciamos tu muerte…” 

g. November 1 – Christ the King:  “When we eat this Bread…”/ “Cada vez que 

comemos…” 

 

Lord’s Prayer 
 

GIRM 81:  The Priest pronounces the invitation to the [Lord’s Prayer], and all the faithful say 

the prayer with him; then the Priest alone adds the embolism, which the people conclude by 

means of the doxology…  The invitation, the Prayer itself, the embolism, and the doxology by 

which the people conclude these things are sung or are said aloud. 

 

Diocesan Guidelines:  The Lord’s Prayer may be recited or sung. Musical settings should be 

simple and well-known to all assembled. 

 

Application to OLG:  While the Lord’s Prayer is not one of the parts of the Mass that is highly 

encouraged to be sung, many people at OLG enjoy singing it.  Thus, the Lord’s Prayer and 

following doxology are to be sung at all Sunday Masses (except 6:30 am), holy days of 
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obligation (except for bilingual Masses or Masses with no music ministry) and special 

solemnities and feasts (e.g., Our Lady of Guadalupe) (except for bilingual Masses or Masses 

with no music ministry).  When a chant version of the Lord's Prayer is to be used, the presiding 

priest and music ministry should consult before Mass whether music ministry or the presiding 

priest will lead the singing of the Lord’s Prayer. 

 

Rite of Peace 
 

Diocesan Guidelines:  The Rite of Peace does not require any music. 

 

Application to OLG:  Although music at the Rite of Peace is not prescribed, neither is it 

proscribed by any authoritative source.  Therefore, music may be used at the Rite of Peace (as 

approved by the Pastor in consultation with the other priests on staff). 

 

Fraction Rite 
 

GIRM 83:  The Priest breaks the Eucharistic Bread, with the assistance, if the case requires, of 

the Deacon or a concelebrant.  The gesture of breaking bread done by Christ at the Last Supper, 

which in apostolic times gave the entire Eucharistic Action its name, signifies that the many 

faithful are made one body (1 Cor 10:17) by receiving Communion from the one Bread of Life, 

which is Christ, who for the salvation of the world died and rose again.  The fraction or breaking 

of bread is begun after the sign of peace and is carried out with proper reverence, and should 

not be unnecessarily prolonged or accorded exaggerated importance…  The Priest breaks the 

Bread and puts a piece of the host into the chalice to signify the unity of the Body and Blood of 

the Lord in the work of salvation, namely, of the Body of Jesus Christ, living and glorious.  The 

supplication Agnus Dei (Lamb of God) is usually sung by the choir or cantor with the 

congregation replying; or at least recited aloud. This invocation accompanies the fraction of the 

bread and, for this reason, may be repeated as many times as necessary until the rite has been 

completed.  The final time it concludes with the words grant us peace. 

 

Diocesan Guidelines:  The Agnus Dei (Lamb of God) is an invocation/litany that begins with the 

priest breaking the Eucharistic Bread.  It accompanies the Fraction Rite and should be repeated 

as long as the action demands, the last time ending in the words, dona nobis pacem (grant us 

peace). 

 

Application to OLG:  The Lamb of God should be sung as long as it takes adequately to cover 

the entire action of fractioning, commingling and portioning the Body of Christ into ciboria for 

distribution of communion. 

 

Communion 
 

GIRM 86-87:  While the Priest is receiving the Sacrament, the Communion Chant is begun, its 

purpose being to express the spiritual union of the communicants by means of the unity of their 

voices, to show gladness of heart, and to bring out more clearly the “communitarian” character 

of the procession to receive the Eucharist.  The singing is prolonged for as long as the 

Sacrament is being administered to the faithful.  However, if there is to be a hymn after 
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Communion, the Communion Chant should be ended in a timely manner.  Care should be taken 

that singers, too, can receive Communion with ease…  In the Dioceses of the United States of 

America, there are four options for singing at Communion: (1) the antiphon from the Missal or 

the antiphon with its Psalm from the Graduale Romanum, as set to music there or in another 

musical setting; (2) the antiphon with Psalm from the Graduale Simplex of the liturgical time; 

(3) a chant from another collection of Psalms and antiphons, approved by the Conference of 

Bishops or the Diocesan Bishop, including Psalms arranged in responsorial or metrical 

forms; (4) some other suitable liturgical chant (cf. no. 86) approved by the Conference of 

Bishops or the Diocesan Bishop.  This is sung either by the choir alone or by the choir or a 

cantor with the people. 

 

GIRM 45:  Sacred silence … as part of the celebration, is to be observed at the designated 

times…  [A]fter Communion, [the people] praise God in their hearts and pray to him. 

 

GIRM 88:  When the distribution of Communion is over, if appropriate, the Priest and faithful 

pray quietly for some time.  If desired, a Psalm or other canticle of praise or a hymn may also be 

sung by the whole congregation. 

 

Diocesan Guidelines: 

[The Communion song] should foster a sense of unity, show joy of heart, highlight the 

“communitarian” nature of the procession, be simple and not demand great effort.  Songs, 

hymns or psalms with easily memorized assembly refrains are most effective…  Benediction 

hymns that emphasize adoration rather than communion are not suitable. 

Ideally, a song that encompasses the entire Communion Rite should be chosen.  Consider adding 

musical interludes and/or repeating verses to lengthen the song. 

After Communion, the entire congregation may sing a psalm or hymn of praise after all action 

has been concluded. 

 

Application to OLG: 

1. The task of music ministers to encourage full, active and conscious participation can be 

especially challenging with respect to the Communion song.  Choosing songs with simple 

refrains or songs that are familiar through regular use is important.  Take particular note 

of the Diocesan Guidelines regarding the selection of songs. 

2. The cantor, as always, encourages the people to join in the singing. 

3. As the presiding priest puts the chalice to his lips to drink the Precious Blood, the cantor 

should announce the Communion song (or if the Communion song will not be 

announced, it should begin at this point).  The Communion song itself should begin with 

a short instrumental introduction, with the singing to begin as soon as reasonably 

possible.  (Because at this point most of the faithful are waiting in their pews to start 

processing for Communion, they are in a very good position to hold a hymnal or worship 

aid and “get into the singing” before they leave their pews and start to process.  Think of 

the Communion song at this point as the faithful’s preparation to process.) 
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4. Although the Communion song should last as long as reasonably possible during the 

Communion procession (unless the choir will be singing a second Communion song, as 

discussed below), verses should not be repeated beyond a reasonable point.  The 

Communion song should conclude at a reasonable point, and if possible, instrumental 

music should be provided to cover the remaining time of the Communion procession 

(except during Lent when there is to be no instrumental music other than to support the 

singing). 

5. At some point, musicians must be given an opportunity to receive Communion.  It may 

be possible for a song or instrumental music to cover the time the musicians are receiving 

Communion, or it may be necessary for there to be silence during this time (which serves 

as a witness that the musicians, too, are brothers and sisters whom the Lord wants to be 

fed at the Eucharistic table). 

6. There is no “meditation song” after Communion in the Latin Rite liturgy.  There is a time 

for silent prayer or, if a song is done at this time, it is sung “by the whole congregation.”  

In the interest of time, as well as to protect what little time is provided in liturgy for silent 

prayer, there should be no “meditation song” at OLG Masses without the advance 

permission of the pastor or presiding priest. 

7. Although there is no “meditation song” in the Latin Rite liturgy, in Masses in which there 

is a choir, it is helpful for the choir to sing a second Communion song during the latter 

part of the Communion procession, which can continue after Communion while the 

Blessed Sacrament is placed in the tabernacle, liturgical vessels are stowed, and the 

presiding priest takes his seat (or shortly thereafter, to provide sufficient time for a period 

of silent prayer). 

 

Concluding Rites 
 

Diocesan Guidelines: 

The concluding rite consists of brief announcements, priests greeting and blessing, the dismissal 

of the people by the deacon or priest, and the kissing of the altar.  The GIRM makes no provision 

for singing at the end of the liturgy. 

Since the concluding song or recessional is optional, musicians are free to plan music which 

provides an appropriate closing based on the liturgical season, solemnity, etc.  If the people have 

sung a song after communion it may be advisable to use only an instrumental or choir 

recessional. 

One suggestion to help differentiate among the various seasons of the year would be to use 

instrumental music instead of a hymn during a specific season, e.g. Advent, and silence during 

another season, e.g. Lent. 

Any brief announcements are made AFTER the Prayer after Communion. 

 

Application to OLG:  Presiding priests (along with the other ministers who will be processing 

out) ordinarily should remain in the center aisle adjacent to the sanctuary for at least one verse of 

the recessional song before beginning to process out.  (Occasionally this may not be possible 

because of time constraints.) 


